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MAXINE ELLIOTT 
In her latest comedy "Under the Greenwood Tree" 
at the Garrick Theatre, New York City 



POPULAR NEW YORK ATTRACTIONS 



By 



STRICKLAND 



MISS MAXINE ELLIOTT has arrived 
in New York and is filling her annual 
engagement — this season at the Garrick 
Theater. Her vehicle is an excellent comedy, 
bearing the title of "Under the Greenwood 
Tree." The play, which is cited as being the 
romantic story of Mary Hamilton, is from 
the pen of Mr. H. V. Esmond, and has re- 
cently enjoyed a successful run in London. 

Miss Elliott brings us the play and company 
intact as presented in the English metropolis, 
and a better aggregation of actors could not 
have been chosen to fill their respective parts. 



The story of the play runs as follows: 
Mary Hamilton, who seemingly has the mis- 
fortune to be overweighted with this world's 
goods in the shape of hard cash, is greatly 
pestered by applicants for her hand and 
money bags, and being of an independent 
spirit, seeks a plan to get away from her 
legion of suitors. 

She resolves to adopt the simple life, and 
purchasing a gypsy van, she, along with her 
secretary, Peggy Ingledew, hies to the woods 
and Greenwood Vales, intent upon enjoying 
nature to the full. 



MUSIC AND THE DRAMA 



Such trivial details as annoying insects, 
and the monotonous diet of tinned goods, 
particularly sardines, are overlooked in the 
anxiety of enjoying this life of liberty. 

They have a week-end visitor in the person 
of Sir Kenneth Iriarly, who has already pro- 
posed to Mary, and has been kindly but firmly 
rejected. 

During the progress of" the play, the three 
characters already mentioned, together with 
the chauffeur, make up the ensemble of the 
party. To enter into the spirit of their sur- 
roundings, Sir Kenneth rejects his city clothes 
and garbs himself in a suit of corduroys, pro- 
cured by the chauffeur. Mary enjoys the 
simple life, including bathing in an adjacent 
pool. 

Sir Kenneth while roaming around, has the 
misfortune to be arrested as a tramp by the 
order of the squire of the neighborhood — Mr. 
J. G. M. Hylton, Esq., Justice of the Peace. 
This young man comes across the van, en- 
counters Mary, and falls in love at first sight. 
Mary, keeping up the character of a gypsy, 
invites him to dinner at moonrise, and he 
eagerly accepts the invitation. Peggy learns 
of Sir Kenneth's incarceration in the local 
jail and runs off to effect his release. 

Mr. Hylton (who^ has been dubbed Adam) 
arrives in dinner jacket and after his de- 
parture the van is attacked by gypsies who tie 
Mary to a tree and commence to pillage her 
temporary home. Adam, hearing the strug- 
gle, returns and grapples with the leader of 
the band and is struck down with a blow 
from a bludgeon. The gypsies, in fright, 
take their leave, and Peggy and Sir Kenneth 
return and^ liberate Mary. They then give 
their attention to the injured Adam and bind 
up his head. Mary, thinking he has a broken 
arm, cuts off his coat sleeve. The three com- 
bined then carry the unconscious victim into 
the van and put him to bed. Peggy retires 
to a small tent Sir Kenneth prowls around, 
keeping watch and Mary falls asleep on the 
steps of the van and thus the night is passed. 
The following morning the squire revives 
and follows up his love making to Mary and 
finally gets her to accept him. Mary tries to 
tell him of her true station in life, but he 
refuses to hear or believe it. All he wants 
is Mary and he runs off home to procure a 
suitable dress for her to be married in. Miss 
Elliott gives a most charming portrayal of 
Mary. Her rich comedy, together with her 
beauty of person, make her an ideal heroine. 
Miss Mary Jerrold as Peggy provides some 
excellent comedy and shares honors with the 
star. Mr. Charles Cherry is a handsome and 
impulsive lover as the squire, and it is quite 
easy to see how Mary is so quickly subju- 
gated to his ardent wooing. 

Eric Maturin is delightful as Sir Kenneth, 
and the remainder of the characters are ex- 
cellently played. 

The setting of the scene, depicting "Under 
the Greenwood Tree," is a beautiful example 
of the scene painter's art. 



"'THETALKOFNEW YORK" 

The latest product of Geo. M. Cohan's pen 
is a busy, noisy, and successful piece of mer- 
riment entitled "The Talk of New York." 
The play caught one at once with local play- 
goers, and is evidently a fixture at the Knick- 
erbocker Theatre for many months to come. 
Mr. Cohan has apportioned some good catchy 
Cohanesque music for his latest musical play, 
and each solo, chorus and dance brings out 
repeated encores. 

"The Talk of New York" is the means of 
presenting Mr. Victor Moore as a star, and 
he fills the role of Kid Burns in every way 
satisfactory. The character is a sequel to the 
Kid Burns of "Forty-five Minutes From 
Broadway," in which play Mr. Moore ap- 
peared in conjunction with Fay Templeton, 
and scored an individual success. 

The brand of slang which Mr. Cohan has 
provided Mr. Moore is sublime, each line is 
a laugh, and is delivered with due unction, 
and without losing a single point. 

Mr. Moore is ably aided and abetted in his 
good work by Messrs. Jack Gardner as Joe 
Wilcox, Stanley H. Forde as Dudley Wilcox, 
Joe Smith Marba as Freddie Stevens and 
John Conroy as Martin McFadden. 

Coming to the ladies of the company, Miss 
Nellie Bergen lends much distinction to the 
play with her excellent singing in the char- 
acter of Grace Palmer. Miss Lorena At- 
wood is a distinguished Mrs. Wilcox and 
exhibits some beautiful examples of the sar- 
torial art, her costumes being beautiful. This 
also applies to the splendid dresses worn by 
Miss Bergen. Miss Sadie Harris is an in- 
genuous and pretty Geraldine, and Miss 
Emma Littlefield is a most satisfactory ex- 
ponent of Isabelle McFadden. 

The four acts of the play are magnificently 
mounted, and the costuming of the chorus 
has been done with artistic effect. 

It is most probable that Victor Moore will 
be the talk of New York until the end of the 
season. 

MAY BUCKLEY 

Miss May Buckley is this season playing 
the role of Rosalie in "The Right of Way." 
This part was originally intended for her, 
and she was practically engaged for it two 
years ago. Miss Buckley has ever been noted 
for the beauty and simplicity she manages to 
convey in all her characterizations. She is no 
less successful in her present part than in 
many others it has been the writer's privilege 
to have witnessed. One of the notable suc- 
cesses was in "A Japanese Nightingale," and 
for three seasons she supported Wright 
Lorimer as Michel in "The Shepherd King." 
She was also seen as Blanche Bailey in "The 
Galloper," which has since been set to music, 
and is now known as "The Yankee Tourist." 
Miss Buckley played a season in London in 
conjunction with William Collier, and is an 
old favorite with Denver playgoers, where 
she usually plays a stock engagement every 
summer. 




MISS MARGARET ILLINGTON 

In "The Thief" Lyceum Theatre, New York City 



"THETHIEF" 

"The Thief is enjoying a very notable 
success at the Lyceum Theater, New York. 
This is one of the few serious plays now 
current in the city, and bids fair to outlive the 
season at its present home. So pronounced 
in fact is the popularity of the production, 
that both Miss Margaret Illington and Mr. 
Kyrle Bellew, who play the leading parts, 
have been put under contract for a term of 
years. The play will undoubtedly meet with 
the same approval in the other large cities 
when it is taken on tour, and a long run is 



predestined in each town at which it will be 
presented. 

"The Thief," under the title of "La Voleur/' 
had a long run at the Gymnase in Paris, the 
author being Henri Bernstein, who as a ris- 
ing young dramatist, is well known in" the 
French capital. Mr. Haddon Chambers is 
responsible for the English adaptation,; and it 
must be granted, has done his work very 
well. The acting of the people engaged in 
its presentation leaves nothing to be desired. 
The cast which consists of only seven people 
has been adequately filled. 



